




















THEME: CONFLICT AND ADVERSITY

Conflict and adversity are recurring themes 
throughout American history. Here, conflict is 
defined as the opposition between those opposed to 
the actions, reactions, or motivations of another 
entity. For example, the Union against the 
Confederate States during the Civil War. Adversity 
is considered social evils or discrimination practiced 
by a society against a minority. For instance, the 
experiences and forced segregation faced by 
Japanese Americans during World War II. The 
collection of the Smithsonian American Art Museum 
demonstrates this far-reaching theme in many of its 
artworks. From some of the earliest artworks dating 
to the American Revolution, to some of the most 
recent artworks which address the events that 
transpired on September 11, 2001. In each of the 
following artworks we will explore how artists 
responded to these themes of conflict and adversity 
in their artwork.

REFERENCE: http://americanexperience.si.edu/themes/conflict-and-adversity/



Untitled, 1950, Charles White

REFERENCE: http://americanexperience.si.edu/themes/conflict-and-adversity/

Untitled, 1950, Charles White

The Library, 1960, Jacob Lawrence

ADVERSITY: Man vs Society- The Struggle for Equality



REFERENCE: http://americanexperience.si.edu/themes/conflict-and-adversity/

The fight for equal rights, basic rights like equal education, were 
brought to the forefront of America’s attention during the African 
American Civil Rights movement of the 1950s and 60s. Just as we 
saw in the Civil War-era work The Lord is My Shepherd, which 
depicted a newly emancipated black man reading the Bible, here 
too, in the depiction of African Americans reading in a library we are 
reminded that the ability to read, to educate oneself is the ultimate 
form of empowerment and best tool with which to combat 
oppression. The two African Americans shown in a cramped 
confined space are visually and literally restricted, both by horizontal 
barriers and by their status as minorities in the 1950s. The work 
alludes to the lack of opportunities and education open to blacks. 
The landmark decision of the Supreme Court in the case Brown v. 
Board of Education in 1954 helped begin to heal discriminatory 
divides. The court declared separate public schools unconstitutional, 
stating that “separate educational facilities are inherently unequal.”

http://americanexperience.si.edu/historical-eras/civil-war-and-reconstruction/pair-lord-is-my-shepherd-old-mistress/


REFERENCE: http://americanexperience.si.edu/themes/conflict-and-adversity/

Mrs. George Watson, 1765, John 
Singleton Copley Young Moravian Girl, 1755-60, John Valentine Haight

Conflict: Seeking Opportunity in the American 

Colonies



REFERENCE: http://americanexperience.si.edu/themes/conflict-and-adversity/

Our earliest artwork pair enables us to discuss why people 
came to this country in the days before the American 
Revolution. What about America attracted them? In short, 
freedom and opportunity – basic rights that inspire today’s 
immigrants to this country. The two women pictured here both 
sought these things; the young Moravian girl journeyed with 
others of her faith to the colonies for religious freedom and for 
the ability to communicate their faith to others without fear of 
persecution. Mrs. George Watson’s ancestors emigrated 
earlier in the 17th century, in search of economic prosperity 
that would ensure the well-being of their family. As we move 
towards the third quarter of the eighteenth century, we come to 
learn about the effects of the American Revolutionary War on 
these women’s lives and on the communities in which they 
lived.



OBJECTIVES:
Students will learn the concept of line, 
contour lines, and cross contour lines. The 
student will learn line quality and it’s effects 
on form and light. The student will learn how 
to use cross contour lines to create the 
illusion of form and light. Student will learn 
about themes in art. 

DESCRIPTION
Students will use their knowledge of line, line 
quality, and cross contour lines to create a 
finished line drawing using graphite and pen 
and ink. The finished image should 
communicate the theme of conflict and 
adversity with the  illusion of form through the 
use of line quality and cross contour lines.

UNIT: Line
PROJECT: Cross Contour Line Drawing

MATERIALS:
● White drawing paper
● Pencils
● Black ink pens
● Erasers
● Various objects



VOCABULARY:
Line - In terms of art, line is a moving dot.

Contour lines - (outlines) Lines that communicate the boundaries of an 
object or parts of an object.

Line quality - The thickness or thinness of a line. Line quality can be 
used to create the illusion of form.

Cross contour lines - Lines that follow the contours or form of the 
object. These lines can be vertical, horizontal, or both.

ESSENTIAL QUESTIONS
● What is a line?
● What are contour lines and how are they used in a drawing?
● How can line quality enhance a drawing?
● How can cross contour lines benefit painting and other forms of 

2-D media?



GUIDED PRACTICE:
The teacher will present the presentation entitled "Line". The presentation 
exposes students to the concepts of line, line quality, contour line and 
cross contour line. Students will take cornell notes.

Students will have objects placed on their table. One object shall be on 
each table. The teacher will lead in a series of exercises designed to 
reinforce concepts. Students will use a sheet of paper and create 4 
squares. 

1. Students will draw a blind contour line of the the object in the 1st box.

2. In the second box, students will draw a contour drawing of the object. 

3. Students will enhance that drawing by adjusting line quality

4.. Students will then enhance the drawing further by adding cross contour 
lines to indicate form and value



FINISHED PROJECT

The teacher will then show examples of finished cross contour line 
drawings and set high expectations for completed work. Students will 
draw imagery that represent conflict and adversity  in graphite lightly on 9" 
by 12" white drawing paper. Then they will go over the graphite with 
markers and pens and enhance line quality and create cross contour 
lines. Students will then erase pencil lines last. 



PROJECT EXAMPLES:



Rubric
Score at least a 3 on the scale for the following:

Theme: Conflict and Adversity
Student fills the space and shows good evidence of the theme.
Technique: Cross Contour Lines
Student Fills the space and shows good evidence of a technique.
 Elements and Principles of Design
Student shows good evidence of the Es and Ps in a good balanced design.
 Followed Directions
Student followed directions of assignment creatively. Also, follows Art Room Rules.
Craftsmanship
Student’s artwork appears thoughtfully planned; very neatly done; shows unity; “Hanging 
Quality Work.”

4 A  Above Expectations
3 B - Met Expectations
2 C - Approaching Expectations
1 D - Below Expectations



Level-2
Ask 3-Before Me
Drawing Adversity/ Conflict

Material’s Counter

Drawing

Using the Manila paper from the contour drawing exercise:
1. Use the back and write out at least 3 examples of adversity 

(misfortune) or conflict (disagreement)
2. On the front - Sketch 2 ideas that exemplify either adversity 

or conflict
3. If you don’t finish take it home for homework
4. Choose the design that best exemplifies the theme in an 

effective way
5. Illustrate your final idea on the white drawing paper 

provided to you


